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Anyone taking this volume down from the shelf is very 
likely in search of answers; indeed, facts it contains in abun-
dance. But the labour that produced it was one dedicated 
to hunting out facts even when they seemed contradictory, 
or when the pattern they produced seemed at odds with 
received wisdom. The result is a nuanced account of the 
documents surrounding William Walton—documents that 
assemble together to reveal much of the life and works of 
the man. motivating all of the archival research, however, is 
an abiding passion for the music itself. Stewart Craggs can 
recall a fascination which had already begun in his childhood 
beside the radio, ‘when the strength and majesty of the first 
symphony created an impression that has never faded’.

Craggs’s formal research on Walton began in the late 
1960s, when he selected the composer as the topic for a thesis 
to be submitted in application to become a Fellow of the 
Library Association (now the Chartered Institute of Library 
and Information Professionals). At first Craggs conceived of 
the work as mainly a bibliography and discography, but as 
his spadework uncovered a body of material that had been 
completely forgotten (for example, the incidental music for 
The Son of Heaven, The Boy David, and Macbeth), his supervisor, 
Alec Hyatt-King, advocated that the thesis include a work cata-
logue as well. Alan Frank, Head of music at Oxford university 
Press and thus a key contact during the gestation of the thesis, 
proposed publishing Craggs’s research as a complete thematic 
catalogue. This appeared in 1977, and it was perhaps the most 
tangible and significant of the many 75th birthday tributes to 
the composer. The extended prefatory ‘critical appreciation’ by 
michael Kennedy formed the nucleus of the authorized biog-
raphy that was to appear only in 1989. Kennedy had deferred 
writing his full-length biography until after the death of his 
subject; the publication of the catalogue before the composer’s 
death made a second edition a foregone conclusion, even with 
the decline in Walton’s compositional output in his last years.

Hardly had the 1977 catalogue emerged from the presses 
before Craggs embarked on further Walton research for a 
master of Arts at the university of Strathclyde. His three-
volume thesis, ‘William Turner Walton: His Life and 
music’, was completed in 1978 under the supervision of 
the eminent bibliographer William R. Aitken. In the pref-
ace, Craggs remarks:

There has been so far no entirely satisfactory and detailed 
biographical account of  Walton. Those that have been 
published all seem to have been based upon factual 

information communicated by Walton to H. J. Foss in 
1932, to which nothing much has been added over the 
years. In my research I have tried to discover the true 
facts rather than those purported to be true. To do this, 
I have approached many individuals involved in Walton’s 
career. Thus I have been able to begin correcting prior 
misapprehensions and have filled in much missing detail 
of considerable musicological interest.

Walton himself was only partially helpful, in that he tended 
to favour the briefest possible reply to any query. He was 
wary of the painstaking efforts of ‘mr. Scraggs’ to verify 
every detail and to supplant a simple explanation with a 
more complicated truth. His ‘Grand Old man’ image had 
been codified by the press and the BBC in the 1972 and 1977 
birthday celebrations, and it was the story as the composer 
wished it to be told. Although Walton himself had main-
tained an arm’s-length relationship with his chronicler 
(they never met), his widow recognized that Craggs knew 
the music and the documents more intimately than anyone 
had known the man himself. At her suggestion, Craggs 
was given the task of examining the voluminous archive of 
Walton correspondence held by Oxford university Press; 
this yielded substantial new factual data for many works, 
and the more complete documentation is clearly evident 
in the 1990 second edition of the catalogue. moreover, if 
the composer himself was sometimes obfuscatory, many of 
Walton’s contemporaries with whom Craggs corresponded 
were more forthcoming. Craggs’s archive of these letters 
is impressive to behold, and the 1990 edition is enriched 
by these recollections. It was perhaps this aspect that led 
the late Christopher Palmer to describe that edition (in his 
Preface) as ‘reading-in-bed material’—a remarkable char-
acteristic for a work that was awarded the Library Associa-
tion’s 1990 mcColvin medal for the outstanding reference 
book of that year.

As before, the publication of the catalogue left Craggs’s 
energies for Walton research unabated, and he produced 
two further books even as he simultaneously developed 
substantial reference works encompassing a very wide 
scope of related figures, including Arthur Bliss, Alun 
Hoddinott, and John Ireland, as well as a dictionary of 
film composers (Soundtracks: An International Dictionary 
of Composers for Film, Aldershot: Ashgate, 1998). All the 
while he was also fulfilling his professional responsibilities 
as an academic librarian and a county magistrate. In 1993 
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James Brooks Kuykendall
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Craggs was appointed Professor of music Bibliography at 
the university of Sunderland, producing in the same year 
William Walton: A Source Book (Aldershot: Scolar, 1993), 
which offered comprehensive documentation of the extant 
manuscripts, first editions, letters, and recordings. In 1999 
he edited a collection of essays, William Walton: Music and 
Literature (Aldershot: Ashgate, 1999), that has acted as a 
catalyst for much later work.

Internal OuP documents indicate that soon after 
Walton’s death some thought was already being given to 
reissuing all of his published works in a uniformly bound 
edition. This project was not ultimately realized; perhaps 
this was just as well, as at that stage there were no plans for 
a thorough critical examination of each work. When the 
subject was revisited in 1994, it was decided that a cred-
ible new edition would require more than photographic 
reproductions of the already published text. David Lloyd-
Jones was appointed General Editor of the William Walton 
Edition in 1995 and Craggs was appointed Consultant. He 
has given considerable assistance to several volume editors, 
as well as contributing a Preface to the Façade Entertainments 
volume (WWE, vol. 7) that eloquently navigates the 
complex web of material witnesses. Twenty-three volumes 
were envisaged for the new edition. This additional final 
volume—a third edition of the catalogue—was subse-
quently deemed essential and serves as a fitting culmina-
tion to the entire project.

It may seem remarkable that barely three decades since 
his death Walton’s work catalogue is already in its third 
edition when many of his contemporaries await any cata-
logue at all. many factors bear upon this. With just 105 
catalogue numbers, Walton’s oeuvre is manageable (particu-
larly because of his habit of destroying or otherwise oblit-
erating unsatisfactory efforts), even if each work brings its 
own specific set of bibliographical and philological prob-
lems. With the sole exception of the piano quartet, all 
of the published works were issued by a single publisher, 

making the production files of the OuP music Department 
a particularly vital primary source. more significantly, the 
bulk of Walton’s Nachlass is generally well preserved and 
available to be consulted in a handful of locations (with 
the autographs principally in the Koch collection at  Yale’s 
Beinecke Library, and large portions of the correspond-
ence in the Harry Ransom Humanities Research Center at 
the university of Texas at Austin, the files of the BBC and 
the substantial collection at the Walton museum in Ischia, 
in addition to the OuP holdings). This notwithstanding, 
the task facing anyone attempting to verify every possible 
detail is herculean; at least Craggs got an early start. The 
reader of this catalogue can be assured that ‘Holograph: 
whereabouts unknown’ is not the idle phrase of an armchair 
bibliographer, but a testament to decades of indomita-
ble search. But there is hope. ‘Tribute to the Red Cross’ 
(1944), a manuscript collection containing contributions 
from men and women distinguished in politics, literature, 
art, and music (including Walton, Bliss, Vaughan Williams, 
Bax, Ireland, Lambert, and moeran), was auctioned at 
Sotheby’s in 1944, and lost from sight for almost seven 
decades, only to be tracked down by Craggs as this volume 
was being finished. His spadework will enable others to 
continue these pursuits in the future.

Stewart Craggs has devoted a lifetime of tireless labour 
to clarifying the facts of the music of Walton and his 
contemporaries. michael Kennedy’s remark in 1993 that 
‘present and future music historians will have every reason 
to bless the name of Stewart Craggs’ is a prophecy already 
fulfilled. moreover, his caginess notwithstanding, Walton’s 
own appreciation is manifest in an avuncular gesture: one 
of his last compositions was the Duettino for Oboe and 
Violin (C101) for Barnaby and Cordelia Craggs, published 
here for the first time. Craggs himself views all of his 
efforts as a lifetime labour of love: ‘to study Walton’s music 
has been a rewarding experience; to submit to its impact, 
unforgettable’.

Craggs_Catalogue_FM.indd   8 2/8/2014   9:31:54 AM



OUP UNCORRECTED PROOF – REVISES, 08/02/14, SPi

This catalogue, a revision and expansion of those previously 
published by Oxford university Press in 1977 and 1990, 
is the outcome of research which has continued since the 
early 1990s. It aims, as before, to be a comprehensive and 
definitive source of musical and documentary information 
relating to Sir William Walton’s life and work. The infor-
mation in this catalogue has been collected by examining a 
wide variety of published and unpublished sources, includ-
ing a study of Walton’s holographs and available collections 
of letters.

The present volume is arranged in chronological order, 
the information for each work being listed as follows:

1. The catalogue or C (Craggs) number followed by the 
title of the work, which is derived from the original 
holograph. Where a work exists in more than one 
version, it has been given the same number followed 
by ‘a’, ‘b’, ‘c’, etc. The ‘C’ numbers from the 1990 
catalogue have been extended to include four newly 
discovered works. Names and authors of texts relating 
to choral and vocal works are also given here.

2. The date of composition, mostly ascertained from 
holographs.

3. The location of holographs, the majority of which are 
now housed in the Beinecke Library at Yale university, 
New Haven, Connecticut.

4. The body or person responsible for a work’s 
commission.

5. The instrumentation required for each work. Instru-
mentation is shown numerically in the standard orches-
tral order of woodwind, brass, timpani, percussion, 
harp, other instruments, and strings, as follows:

flutes, oboes, clarinets, bassoons
horns, trumpets, trombones, tuba
timpani
percussion (listed by metal, wood, pitched, drums, 
and effects instruments)
piano, celesta, harp, etc.
strings (assumed to comprise violins I and II, violas, 
cellos, and double basses)

The sections are usually separated by oblique strokes. 
Additional instruments, doublings, and optional 

instruments are shown by appropriate abbreviations: 
+ means ‘doubling’ and opt means ‘optional’. A zero (0) 
in the list indicates that an instrument is not scored.

6. The dedication, which is usually found at the head of 
the holograph, though some published scores have 
dedications not found in the holograph, indicating that 
Walton added them at proof stage.

7. The approximate duration of the piece, rounded to the 
nearest quarter minute, based on timings cited in the 
William Walton Edition.

8. First and important performances: details of a work’s 
performance (public unless otherwise noted), includ-
ing the name(s) of the performer(s), the venue, and the 
date. If the first performance took place abroad, the 
British premiere is also noted.

9. Details of publication, including publisher, date, and 
original price. Dates are given for those works first 
published in the William Walton Edition.

10. Bibliographies listing references relevant to a work. 
Books, dissertations and theses, and substantial jour-
nal articles are listed first, including details of a work 
appearing in the William Walton Edition, followed 
by references in newspapers, music journals, and 
other periodicals, arranged alphabetically by title of 
the newspaper or journal. These last references are 
mostly reviews and critical notices, especially of first 
performances and publications. unattributed items are 
anonymous.

11. A discography, providing details of recordings of 
a particular work. 78, 33, and 45 rpm recordings, 
together with their transfer to compact disc, are 
included:

(a) those conducted by Walton and other conductors 
especially associated with his music: Sir malcolm 
Sargent, Sir Adrian Boult, André Previn, Sir Charles 
Groves, Sir Colin Davis, Bryden Thomson, George 
Szell, Louis Frémaux, Bernard Haitink, Paavo 
Berglund, Sir Simon Rattle, Vernon Handley, 
Lawrence Foster, David Lloyd-Jones, Carl Davis, 
and Paul Daniel;

ORGANIZATION OF THE CATALOGUE
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(b) those made by artists involved in a work’s first 
performance;

(c) those made by the performers for which the work 
was originally written;

(d) other important modern recordings are also 
included, such as the Chandos series of Walton’s 
works, with conductors such as Sir David Will-
cocks, Sir Neville marriner, and Richard Hickox. 

For further details see: martin Rutherford, Sir 
William Walton (1902–1983): A Data Base Discogra-
phy (melbourne, m. Rutherford, 2006) and online 
updates.

12. Notes—mainly concerned with aspects of a work’s 
history; they may include useful background informa-
tion, for example from letters, which has not been 
otherwise covered by any of the above sections.
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WILLIAM WALTON EDITION
General Editor: David Lloyd-Jones  Consultant: Stewart Craggs

1. Troilus and Cressida, edited by Stuart Hutchinson, 2003

2. The Bear, edited by michael Burden, 2010

3. Ballets, edited by David Lloyd-Jones, 2014

4. Belshazzar’s Feast, edited by Steuart Bedford, 2007

5. Choral Works with Orchestra, edited by Timothy Brown, 2009

6. Shorter Choral Works without Orchestra, edited by Timothy Brown, 1999

7. Façade Entertainments, edited by David Lloyd-Jones, 2000

8. Vocal music, edited by Steuart Bedford, 2011

9. Symphony No. 1, edited by David Lloyd-Jones, 1998

10. Symphony No. 2, edited by David Russell Hulme, 2006

11. Violin and Cello Concertos, edited by David Lloyd-Jones, 2011

12. Concerto for Viola and Orchestra, edited by Christopher Wellington, 2002

13. Sinfonia Concertante, edited by Lionel Friend, 2004

14. Overtures, edited by David Lloyd-Jones, 2002

15. Orchestral Works 1, edited by James Brooks Kuykendall, 2007

16. Orchestral Works 2, edited by michael Durnin, 2012

17. Shorter Orchestral Works 1, edited by David Lloyd-Jones, 2009

18. Shorter Orchestral Works 2, edited by David Lloyd-Jones, 2007

19. Chamber music, edited by Hugh macdonald, 2008

20. Instrumental music, edited by michael Aston, 2003

21. music for Brass, edited by Elgar Howarth, 2006

22. Shakespeare Film Suites, edited by James Brooks Kuykendall, 2010

23. Henry V: A Shakespeare Scenario, edited by David Lloyd-Jones, 1999

24. William Walton: A Catalogue of Works, compiled and edited by Stewart Craggs, 2014
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SELECTIVE CHRONOLOGY

1866
11 Oct Louisa maria Turner (mother) born at Herbert 

Street, Stretford, Lancashire

1867
28 Feb Charles Alexander Walton (father) born at Albert 

Terrace, Hale, Cheshire

1898
10 Aug marriage of Charles Alexander and Louisa maria at 

the macFadyen memorial Congregational Church, 
Chorlton-cum-Hardy

1902
29 march William Turner Walton born at 93 Werneth Hall 

Road, Oldham. Siblings: brothers Noel (1899–1981) 
and Alexander (1909–1979), and sister Nora 
(born 1908).

1908 starts to learn piano, organ, and violin

1912 enters choir of Christ Church, Oxford, after his 
father sees a newspaper advertisement for choral 
scholarships

1914
4 Aug war declared

1916
15 march confirmed in Christ Church Cathedral by Charles 

Gore, Bishop of Oxford. First known compositions 
performed in the cathedral. The Dean of Christ 
Church arranges for him to stay on at the choir 
school.

1917
10 April his march for organ (C104) is played at the 

wedding of Dr Henry Ley
June meets Sir Hubert Parry

1918
11 June as an undergraduate, passes the first half of his 

Bmus examination at New College, Oxford
11 Nov Armistice marking the end of World War I is 

announced
13 Nov granted an in-college exhibition for two years by 

the governing body of Christ Church

1919
Feb meets Osbert Sitwell
12 Feb meets John masefield and Siegfried Sassoon
June fails Responsions

Sept fails Responsions at second attempt
Dec fails Responsions at third attempt

1920
spring visits Italy for the first time with the Sitwells
8–9 June passes second part of his Bmus
20 Oct Christ Church governors postpone the renewal of 

Walton’s exhibition
10 Nov Governors agree to pay Walton £150 ‘to clear him 

from his reasonable liabilities’

1921
Sept has lessons from Ernest Ansermet and E. J. Dent
24 Sept tells his mother that ‘Goossens has [his overture] 

Syntax’
Nov starts to compose Façade

1922
24 Jan Façade given its first (private) performance

1923
4 Aug meets Schoenberg and Berg while attending the 

ISCm Festival in Salzburg
1924 begins to compose the overture Portsmouth Point

1925
28 may meets George Gershwin in London
25 Oct acts as best man at the wedding of Sacheverell 

Sitwell in Paris

1926
30 Aug Susana Gil Passo (Lady Walton) born in Argentina
Sept signs a publishing contract for five years with 

Oxford university Press

1927
26 June attends an all-Elgar concert at Queen’s Hall, London
autumn meets Spike Hughes
10 Nov Sacheverell Sitwell publishes German Baroque Art 

(London: Duckworth), which is dedicated to 
William Walton

1928
14 Sept first European performance of Façade

Dec starts work on the Viola Concerto

1929
12 June meets Imma Doernberg at the Daye House, 

Quidhampton, Wiltshire
21 Aug BBC commissions ‘the writing of special music for 

broadcasting’
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C1 A LitAny

partsong in four parts for unaccompanied trebles (G minor)

Text: Phineas Fletcher (1582–1650)

Date of composition: [Christmas 1915]

Holograph: Beinecke: GEN MSS 601 (FRKF 591a)

Duration: 3 minutes

First performance: Oldham, St Mary with Peter, 19 March 
1999 (concert of Walton’s ‘Late Choral Works’); Choir of 
Clare College, Cambridge, directed by Timothy Brown. 
A private performance of A Litany, given earlier that day 
at the former parish church of St John, Werneth, by four 
unaccompanied sopranos from the choir of Clare College, 
was recorded by BBC television and broadcast on BBC2 on 
24 July 1999 as part of Masterworks: Six Pieces of Britain, 
no. 3: ‘Belshazzar’s Feast’.

Publication: WWE vol. 6, pp. 1–4 (1999)

Note: Walton may have first seen the text in Henry Ley’s 
First Album of Songs, published by the Oxford firm of Acott & 
Co. in 1913, which included a setting of ‘A Litany’.

Other versions

C1a A Litany
arrangement for mixed voices (SATB) in F minor

Date of composition: Easter 1916

Holograph: Beinecke: GEN MSS 601 (FRKF 591b)

First performance: unable to trace. Possibly January 
2002 in Hereford Cathedral when Polyphony recorded the 
work for Hyperion.

Publication: WWE vol. 6, pp. 5–8 (1999)

C1b A Litany
arrangement for mixed voices (SATB) in E minor

Date of composition: ‘Oxford 1917’ printed at the 
end of the published vocal score (but see Preface to WWE 
vol. 6)

Holograph: whereabouts unknown

First performance: unable to trace

Publication: OUP, 1930 (OCS 733) at 4d [ Walton 
made major revisions to verse 2 before publication in 
1930]  • WWE  vol.  6,  pp.  9–12;  offprinted  as OCS  733 
(rev.)  •  German translation (as ‘Fließt, ihr Tränen’) in Glory 
to God: Englische Chormusik aus fünf Jahrhunderten, OUP, 2006

Bibliography: Timothy Brown, WWE vol. 6

Recordings: C1b: Bach Choir / David Willcocks. 
Chandos CHAN 8998 (1991); CHAN 9426 (1995)  •  C1b: 
Finzi Singers / Paul Spicer. Chandos CHAN 9222 (1993); 
CHAN  9426  (1995)  •  All  three  versions:  Polyphony  / 
Stephen Layton. Hyperion CDA 67330 (2002)

C2 teLL me where is fAnCy bred?

song for soprano and tenor, three violins, and piano

Text: William Shakespeare (1564–1616), from The Merchant 
of Venice (Act III, Scene 2).

Date of composition: July 1916

Holograph: Manuscript Collections, British Library 
(Reference Division), Add MS 52384. It is 47 bars in length 
and is dated ‘2nd July 1916’. Presented to the British Library 
by Howard Ferguson, given to him by Emily Daymond, who 
in turn had received it from Henry Ley, organist of Christ 
Church, Oxford, when Walton was a choirboy.

First performance: unable to trace. It may have been 
written for a Choir School production of the play in the 
summer of 1916.

Publication: WWE vol. 8, pp. 1–4 (2011). A piano tran-
scription of the accompaniment by the editor, Steuart 
Bedford, is included (pp. 5–7), with some editorial dynam-
ics, largely lacking in the original.

Bibliography: Steuart Bedford, WWE vol. 8 pp. 1–4 
(2011)  •  Alan Cuckston, ‘The Songs’, CraggsML, p. 2

C3 ChorAL PreLude on 
‘wheAtLey’

for organ

Date of composition: August 1916

Holograph: Manuscript Collections, British Library 
(Reference Division), Add. MS 52384. It is 39 bars in 
length and is dated ‘16th August 1916’. Presented to the 
British Library by Howard Ferguson, given to him by Emily 
Daymond, who in turn had received it from Henry Ley, 
organist of Christ Church, Oxford, when Walton was a 
choirboy.

First performance: unable to trace
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